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The Atlanta Symphony Orchestra tunes to A = 440Hz 
 

NOTE: Only works or excerpts marked with an asterisk will be provided in advance. ASO will not provide any other music. This repertoire list is subject 
to change. Candidates are responsible for preparing the entirety of this list for every round and should also be prepared for the possibility of 
sightreading.  

SOLO SELECTIONS 
Candidates shall prepare two selections: 
— The exposition of the first movement of either Mozart’s 4th OR 5th Violin Concerto 
— The exposition and development sections of the first movement of ONE of the following concerti: 

Bartók’s 2nd, Beethoven, Brahms, Mendelssohn, Prokofiev’s 2nd, Sibelius, OR Tchaikovsky 
 

All excerpts are expressed as inclusive ranges (i.e. beginning of measure through end of measure) unless otherwise specified.

CONCERTMASTER SOLOS 
BRAHMS: Symphony No. 1 
— II: m. 90 – end 
 
RIMSKY-KORSAKOV: Scheherazade 
— I: mm. 14–18 
— II: mm. 1–5 
— III: four before  L  – one before  L  
— IV: mm. 8–9 AND m. 29 
 
TCHAIKOVSKY: Swan Lake Suite 
— No. 4, Scène: three after  1  – seven after  5  

VIOLIN I SECTION EXCERPTS 
BRAHMS: Symphony No. 4 
— III: mm. 1–44 
— IV: mm. 33–80 
 
DEBUSSY: La mer 
— No. 2, Jeux de vagues:  33  – five before  39   
 
MAHLER: Symphony No. 1 
— IV:  16  – one before  19  
 
MENDELSSOHN: A Midsummer Night’s Dream 
— Scherzo: eight before  A  – seven after  D  
 
MOZART: Symphony No. 39 
— I: mm. 26–103 
— II: mm. 1–27 (with both repeats) 
— IV: Beginning – downbeat of m. 41 
 
SCHUMANN: Symphony No. 2 
— II. Scherzo: mm. 1 – downbeat of m. 97 (with repeats) 
 
STRAUSS: Don Juan 
— Beginning – thirteen after  C  
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